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The  sa7?ie  in  single  numbers  l>°okU’r.  $ 3.00 

N°l.  C major 

. Pr  35* 

7 

Bb.  major 

Pr,50* 

2.  E minor 

....  25. 

8 

Eb.  minor 

...  35. 

3.  G major 

.....  60. 

9 

Ab.  major 

..35. 

4<.  E major 

. ..  50. 

10 

B min  o r 

..  50. 

5.  A minor .... 

..  ..  35. 

11 

Eb.  major 

..50. 

6.  D minor 

..  ..  35. 

12 

Bb.  minor 

...  50  . 

a/n/noLted/rm  Me  M/eif  dm///  Td/I/m  ///  Dudley  Buck. 
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ETUDE  I. 


Ign.  Moscheles,  Op. 70.  N9  1. 


T,he  object  of  this  study  is_  to  give  the  fingers  of  the  right  hand  e- 
qualitv  of  touch.  This  will  be  accomplished  by  continued  diligent  prac- 
tice. more  often  decidedly  slow,  occasionally  fast.  The  precise  lifting-  of 
the  finger,  after  each  key  struck,  is  to  be  especially  noted.  The  Bass 
must  be  played  with  energy  throughout. 

Allegro  moderato.  (J.-  112.) 


Der  Zweck  dimer  Etude  ist:  den  Fimjern  der  rechten  Hand  GJeieh  - 
he'd  im  Anschlag  zu  geben,  /retches  durch  beharrlich  uufmerksame  le  - 
bung,  lifters  bedeutend  langsam.  zu/reiten  ziemlieh  gesehwind,  bewirkt 
irird.  Das  priizise  Zurilckziehen  der  Finger  naeh  angeschlagencm  Tone 
ist  besonders  zu  beobachten.  Der  Buss  muss  durehaus  wit  Energie  ge - 
spirit  nrrden. 
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ETUDE  II. 


Ign.  Moscheles,  Op. 70.  N92. 


This  study  offers  opportunity  for  the  practice  of  full  chords  with  both 
hands  in  the  most  varied  positions.  They  should  he  executed  throughout 


in  arpeggio,  beginning'  with  the  lowest  note,  thus: 
Care  should  he  taken  not  to  play  them  as  follows: 


Resides 


the  above,  the  pupil  should  take  care  that  the  41!1  finger  of  each  hand 
equals  the  rest  in  force  of  touch. 

Allegro  energico.^r  too.)  5 


Diese  Etude giebt  bpiden  Hiindrn  Ge/rgenhrit  zur  Urbung  in  ro/fstdn- 
digen  Arcorden  in  den  monn igfaftigs ten  Lagen.  Sin  soften  durcbgdngig 
etv'as  gebrocben  (arpeggirt)  iterden,  und  ztvar  ron  der  untersten  zur  o- 


bersten  Note  auf  fofgende  fVeise: 


auf  diese  Art: 


3 a 


Men  biite  sichjrdocb  sie 


in  sp/efen.  Ueberdies  bet  men  nocb  beibeiden 


Hiindrn  daravf  su  achten.  dess  dev  41JJ  Finger  den  iibrigen  an  Href t in/ 
Anscbfag  gfeirh  komme. 
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-to.  Th»  chords  with  staccato  points  are  not  to  be  arpeggiated. 

As  soon  as  the  chords  assume  a sentimental  character,  they  are  play- 
ed arpeggio  in  both  hands,  one  after  the  other. 

2418 


*1  Die  punktirten  Accorde  irerden  nicbt  barpeggirt. 

**)  Sobafd  die  Accorde  einen  srntimenta/en  Character  annebnen,  so 
U'erden  bride  Hiindr  nocb  einander  barpeggirt. 
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ETUDE  III. 


3 


This  study  is  designed  for  practice  in  chromatic  runs  intermingled 
with  double  notes.  These  latter  should  he  brought  out  clearly  and 
forcibly.  This  study  is  specially  useful  for  the  little  finger. 


Ign.  Moscheles,Op.70.N9 3. 

Diese  Etude  beziveckt  einr  Vebumj  in  chronlatisehen  Ldufen,  bei  wefehen 
die  dam  it  rerbundenen  iiussersten  Xoten  kr'dftig  herrortreten  mussen. 

Sic  soil  besonders  eine  niitzliche  Uebung  fur  den  kleinen  Finger  sein. 
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ETUDE 


In  manner  of  performance  this  study  should  unite  pathos  with  light  - 
ness.  The  first  can  only  he  attained  by  a strictly  measured  Tempo: the 
latter  only  by  an  extremely  delicate  touch  upon  the  keys  (in  the  quick 
passages)  as  though  the  tones  were  merely  breathed  out. 


IV. 

I&n.  Moseheles.  Op.  70.  NT(?4. 

Ini  lortrage  diosor  Etude  soil  Pathos  mit  Loichtiykoit  rerbundon  warden. 
Ersterrr  kann  dureh  n'n  strong  ubgomessenes  Ze  it  mass,  lutz-tons  dutch 
iiberuus  z-arfo  Bcru/tntng  dor  Taste  n ( boi  den  gesehwinden  Xoton  ) a Is 
warm  die  Tone  yleichsam  hinyehaucht . bririrkt  wordon. 


Sostenuto  con  tranquillezza.  (J  = 6».) 
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ETUDE  V. 


In  this  exercise  particular  attention  is  to  he  paid  to  the  right  hand, 
not  only  on  account  of  the  double -notes  which  give  the  fingers  a use- 
ful extention.  hut  more  especially  from  the  fact  that  a melody  is  to 
be  played  simultaneously  with  an  accompaniment  in  the  same 
hand.  The  former  requires  a stronger,  the  latter  a weaker  touch.  The 
expression  "agitato  con  passione"  permits,  and  in  fact  demands,  a 
frequent  deviation  from  strict  time,  both  hurrying  and  retarding  the 
same. 


Ign.  Moseheles,  Op.TO.NV 5. 

Mil  der  Uebung  in  Poppelgriffen.  welcfie  den  Fingern  cine  niitz/iche 
Ausdehnttng  rersehafft.  ist  ouch  der  Vortrag  dieser  Etude  sehr  ztt  be  - 
uehten.  indent  in  der  reehien  Hand  fine  Melodic  - Fiihrung  nebst  Mittel - 
st  innne  sugleich  rorzutrogen  ist.  Ifie.se  erst  ere  muss  sic/t  dure/t  tin  bedeu- 
(enderes  Gewicht  im  Ansehluge  auszeichnen.  tm/irend  die  letztere  bios  tils 
begleitende  sehtriieher  mittonen  sol/.  It  br ignis  erluubt  mid  erfordert  so  - 
gor  dtts  rorgesehriebene  "agitato  con  passione  " ein  ofteres  Schtran  - 
ken  im  Tacie.  ein  Aeceleriren  tend  Zttriicllehren  in  i/ns  urspriinqliche 
Tempo. 


Allegretto  agitato  con  passione.  (J  = 152.) 
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ETUDE  VI. 


, Ign.  Mosehelcs,  0p.70.N96. 

The  difficulties  of  this  study  must  he  performed  with  a light  touch,  in  i Die  ScAwierigkeiten  dieser  Etude  miissen  mil  icichtem  Anschlaa  torge- 
order  that  it  may  retain  its  jocose  character.  I tragen  trerden.so  dess  s/e  inuner  ihren  sckerzhaften  Charakter  Seibehklt . 


Allegro  giocoso.  (J  = 132.) 
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ETUDE  VIE 


3 


Ign.  Moseheles,Op.70.N?  7. 


This  study  (written  in  the  old  "eccl’e^iasticar’  style)  demands  a 
strongly  accented  rendering-.  Besides  the  variation  of  forte  and  piano, 
w ith  their  various  shading^  this  etude  should  be  characterized  not  only 
by  expression  of  sentiment,  but  also  by  clear  accentuation  of  the  contents 
of  each  measure. 


hn  alten  Kirchenstyl  gearbeitet.  bezrreckt  diese  Etude  einen  kraftigen  mar- 
kirten  fortrng;  ausser  dem  Jfechsel  des  forte  und  piano  nut  den  ter  - 
schiedenen  Schattir  ungen,  soli  sie  sick  nickt  no  no  Id  dutch  sentimentalen 
A usd  ruck,  a/s  dutch  tin  deutliches  Herrortrlden  a/ler  einzelnen  Taettheile 
auszeichnen. 
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ETUDE  Yin. 


Ign.Moseheles,  Op. 70.  N?  8. 


The  following-  study  is  intended  for  practice  in  detached  octave -passages; 
the  wrist  being  held  stiffly  and  then  loosely  in  alternation.  The  staccato 
calls  for  the  first, the  tied  notes  for  the  second.  Meantime  the  arm  must 
always  be  quiet. 

The"  exact  observance  of  the  signs  of  expression,  as  well  as  the  more  deli- 
cate shadings  is  necessary  to  give  this  study  its  proper  character. 


Utbung  in  unterbrochenen  Octacen-Passagen  isf  dev  Zwcck  dieser  Etude. 
Das  Handgelenk  ist  dabei  abwechsclnd  steif  und  lose  zu  batten:  Erst  eves 
be/  deii  mit  Staccato  bezeichneten  und  Letzteres  bei  den  gebundenen  Oc  - 
tacen;  jedoch  muss  der  Arm  i miner  ruhig  und  leicht  gehalten  irerden. 

Die  genaue  Beacbtung  des  piano  zum  forte  mit  den  feinern  Nuancen  wild 
dieser  Etude  ihren  riebtigen  Character  ah  Tonstiick  geben. 


Allegro  agitato.  (J  = ios.) 
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ETUDE  IX. 


Igu.Moscheles,  0p.70.N9  9. 

The  object  of  this  study  is  to  give  a legato  style.  expr-ssi'e  shading1  in 
the  toueh.  and  finally  to  stretch  the  fingers.  To  accomplish  the  first 
( especially  where  the  piano  lacks  resonance  ) it  is  well  to  employ  the 
damper-pedal  so  long  as  the  bass  continues  in  arpeggios  of  the  same 
chord.  At  each  change  of  harmony  care  must  he  taken  to  avoid  the  use 
of  the  pedal,  until  the  entrance  of  the  new  chord  is  established. 

< tint  metier  zu  heben. 


( antabile,  nioderato  ed  espressivo.  ( = tos.) 


Gebundener  fort  ray.  see/enrofle  Nuanciruny  im  Anschlag  und  e/idfich  Aus- 
dehnuny  der  Finger  ist  in  dieser  Etude  bezmeckt.  [in  das  Erstere  zu  er  - 
reichen,  durfte  die  Aufhebung  der  Dampfuny  (brsonders  bet  kurztiinenden 
Instrumenten  ) so  huge  zu  gebrauehen  sein,  a/s  der  gebrochene  Bass  die 
zu  einer  Hannonie  gehorenden  Interralle  beruhrt.und  irenn  dies  auch  nur 
durc/i  tier  Xafen  (oder  wenigrr ) gesebieht;  cor  einer  nruen  Hannonie 
smd  die  Saden  prims  zu  dhmpfen,  und  nut  dem  Anfany  derselben  das  TV- 
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ETUDE  X. 


I, £ii.  Moscheles,  0p.70.N910. 


The  following-  etude  in  the  ancient  style  (resembling-  that  of  Scarlat- 
ti) offers  a study  in  trills.  These  should  he  quickly  and  smoothly  per- 
formed, without  disturbing- the  steady  movement  of  the  tempo. 


Andantino.  (J  = 


100.) 


Diese  Etude  im  alien  Style  (etira  in  dew  des  Scarlatti)  yeschrieben , 
serf/  eineUebuny  im  Tri/ler  da  chief en,  welch  er  durchyiingiy,  rund  und  sc/me/l 
auszufuhren  ist , ohne  dans  dadurch  dec  ruhiye  Gany  des  Zeit masses  gestort 
irerde. 
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ETUDE  XL 


3 


This  study  offers  to  the  performer  an  opportunity  to  praetire  the  exten  - 
sion  of.  the  whole  hand  as  well  as  of  the  separate  fingers. It  also  greatly 
helps  to  acquire  the  skilfull  "p a ssing- under”  of  the  two  thumbs.  It's 
performance  should  he  characterized  by  the  greatest  force  and  energy. 


Ig'n.  Moscheles,  Op. 70.  N9  11 

Diese  Etude  soil  dem  Spieler  Gelegenheit  gebrn,  die  Spannung  dee  gan  - 
zeu  Hand,  so  trie  die  der  einzelnen  Finger  zu  iermehren . Auch  soil  sie  be- 
sonders  das  geschickte  Unterlegen  beider  Daumen  erlernen  be/fen.  Bei  Aus- 
fuhning  dcrselben  ist  die  moglichste  Kraft  und  Energie  anzuirenden . 


Allegro  maestoso  e patetico.  (J  = 122.) 
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ETUDE  XII. 


I^'n.  Moscheles,  Op.  70.  N1?  12. 


A quiet  arm.  a delicate  touch,  and  an  elastic  withdrawal  of  the  hands  dur-  I Leichter  Arm, sorter  Ansc/ilag ,elasiisehes  Zuruckziehen  der Hcinde  (u'iihrcnd  der 

ing-  the  short  pauses,  are  required  in  order  to  give  this  study  its  due  effect.  I kurzen Pausen) sind  besonders  erforderttch  .um  diese  Etude  mit  Effect  zu  spielen. 
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PIANO  SOLO. 

Arditi,  L..  L'Ingenue.  Morceau  4 ]a  Ga- 
votte  80  50 

Le  Tortorelle.  (The  Dove.)  Valse  can- 

tabile,  arr 75 

Bach,  J.  S.,  Loure  from  3d  Suite  for  Cello. 

(Fingered.).. 35 

Baehmanu,  A.,  Reve  du  Cceur.  (Dream- 

iug  Heart.)  Fingered 60 

Bargiel,  W.,  Idylle.  (Fingered.) 25 

Pensee  fugitive.  (Fingered.) 35 

Tempo  di  Menuetto.  (Fingered.) 35 

Banmfelder,  Fr.,Op.  270.  Kinderscenen. 

(Scenes  of  Childhood.)  8 Pieces  (with- 
out Octaves),  each 25 

No.  1.  Sandmannchen  klopft.  (Sand- 
man knocks.) 

No.  2.  Der  Storch  ist  gekommen.  (The 
Stork  has  come.) 

No.  3.  Alte  Ruine.  (Old  Ruin.) 

No.  4.  Weinlese.  (Vintage/) 

No.  5.  Der  junge  Officier.  (Young  Offi- 
cer.) 

No.  6.  Die  Spieldose.  (Music  Box.) 

No.  7.  Scheidende  Sonne.  (Setting 
Sun.) 

No.  8.  Grossmama’s  Erzahlung.  (Grand- 
ma's Tale.) 

Benoit,  P.,  Valse  de  la  ScSne  de  Bal  du 

Drame:  “ Charlotte  Corday.” 60 

Btirlol,  C.  de,  Op.«83.  3me  Valse.  A 75 

Hraluns,  J .,  Op.  76.  “ Clavierstflcke.” 

8 Pieces.  2 Books,  each 

Book  l. : No.  1,  Capriccio,  F#m. 

2,  Capriccio,  Bm.  No.  3,  Intermezzo, 

Ar>.  No.  4,  Intermezzo,  Bt>. 

Book  II. : No.  5,  Capriccio,  C#m.  No. 

6,  Intermezzo,  A.  No.  7,  Intermezzo, 

Am.  No.  8,  Capriccio,  C. 

Hrassin,  L.,  Op.  17.  Nocturne.  Gy 

Chopin,  Complete  Piano  Works,  fingered  by 
C.  Klindworth.  New  4to  Edition,  care- 
fully revised  by  Xaver  Scharwenka, 
and  more  clearly  printed  than  Jurgen- 
son's  Folio  Edition.  With  Portrait, 

Biography,  etc.  6 Vols,  each 3 00 

The  same  Edition  in  11  Volumes  : 

Ballades.  Complete 75 

Etudes  and  Preludes.  Complete 2 00 

Impromptus  and  Fantasias.  Complete.  75 

Mazurkas.  Complete 1 75 

Nocturnes.  Complete 1 50 

Polonaises  Complete 1 25 

Rondos  and  Scherzos.  Complete 150 

Sonatas.  Complete 125 

Waltzes.  Complete 1 25 

Eight  miscellaneous  Compositions. 

(Berceuse,  Barcarolle,  etc.) 1 25 

Concerts  and  Concert  Pieces.  Comp. . . 2 50 
N.  B.— The  same  Edition  of  Chopin’s  Works 
also  in  separate  Nos.,  Sheet  Form. 

Clark,  Scotson,  Afghanen-Zug.  Galop...  85 

Air  de  Louis  XIV.  50 

Gavotte  anglaise 50 

Gavotte  francaise 60 

Marche  aux  Flambeaux 60 

Marche  hollandaise 50 

Afarche  des  Girondins 60 

Marche  des  Jacobins  60 

The  Water  Lily.  Valse  brillante 75 

Cooper,  W. , Op.  26.  The  Bells  of  Sevilla. . . 75 

Op.  27.  Beautiful  Dream 75 

Op.  28.  Angel’s  Watch  60 

Op.  29.  He  loves  me 75 

Delahaye,  L.  L.,  Columbine.  Menuet, 

fingered  by  A.  R.  Parsons 50 

Dorn,  lid.,  L’Adieu  du  Savoyard.  Morceau 

de  Genre 60 

— The  blue  Bells  of  Scotland.  Transcr  ” " 75 

NellaBarca.  (Dans  la  Barque.)  Gondo- 

liera .2 60 

Parmi  les  Roses.  (Amid  the  Roses.) 60 

Woodland  Dreams.  Idyl 60 

Dupont,  A.,  Op.  16,  No.  3.  LaDauseaux 

Tambourine.  Reminiscence  pastorale. . 75 

Op.  50,  No.  1.  Un  Souvenir.  Melodie.  75 

Op.  50,  No.  2.  Les  petits  Soldats.  Marche 

miiitaire 75 

Op.  52.  Graziosa.  Valse 75 

Lggliard,  J.,  Op.  227.  Perles  roulantes’. 

(Rolling  Pearls.)  Morceau  brillant. . . 75 

Batmen  retell.  Alb.,  Op.  14.  Musical  Illus- 
trations. 6 characteristic  Pieces.  Comp..l  25 

Tne  same,  in  separate  Numbers  : 

No.  1.  Hunter  s ;Start 25 

No.  2.  Sorrow  and  Consolation 40 

Hio  3.  Roving  Butterfly . 25 

No.  4.  Spinning  Song 25 

No.  5.  Dance  of  the  Savoyard 25 

No.  6.  Funeral  March 60 

Kilege,  H.,  Chinese  Serenade 35 

Freund,  c.,  Fannie  Polka-Mazurka 50 

Cade,  N.  W.,ImWalde.  (In  the  Woods.) 

Fiugered 50 


Gobbaerts,  L.,  Op.  113.  Freischutz.  Fant. 

brillante $0  75 

Op.  114.  La  Joyeuse.  Polka 35 

Op.  116.  Semiramide.  Fant.  brillante. . . 75 

Op.  117.  Oberon.  Fant.  brillante 75 

Op.  118.  Parfum  de  Roses.  Valse  de 

Salon 75 

Op.  119.  Donee  Illusion.  Valse  brill. . . 75 

Op.  120.  L'Enchanteresse.  Mazurka  eleg.  60 

Goldbeck,  R.,  16  Compositions  dedicated 
to  Franz  Liszt : 

Sentiments  poetiques. 

No.  1.  Dreams  of  Childhood.  (Souve- 
nir de  l’Enfance.) 35 

No.  2.  Hilarity  50 

No.  3.  Despair.  (Desespoir.) 35 

No.  4.  Fidelity 50 

No.  5.  The  Bride.  (La  Fiancee) 50 

No.  6.  Charity 50 

No.  7.  Song  of  Rest.  (Chant  du  Re- 
pos.)  35 

Petits  Morceaux. 

No.  8.  Cradle  Song.  (Berceuse.) 85 

No.  9.  Desir  du  Retour 50 

No.  10.  Petite  Etude 25 

No.  11.  Weeping  Rock.  Souvenir 35 

Morceaux  de  Salon. 

No.  12,  Maniton.  Idylle 35 

...  50 

...  35 

...  50 


No.  13.  White  and  red  Rose. 
No.  14.  Beyond.  (Elegie.). 
No.  15.  Tenerezza 


50 


Giese,  Xh.,  Op.  270.  Bliimlein  Vergissmein- 

nicht.  (Forget-me-not.)  Gavotte 

Gobbaerts,  L.,Op.  36.  Chant  de  la  Bergere.  50 

Op.  59.  Alla  Stella  confidente.  (Bright 

Star  of  Love.)  Caprice  sur  une  Melodie 

de  Robaudi 75 

Op.  74.  Caprice-Nocturne ....  75 

Op.  79.  Les  Cascatelles.  Polka-Ma- 
zurka de  Salon 50 

Op.  80.  Polka  miiitaire. 60 

Op.  81.  Les  Regattes.  Polka  . ! 35 

Op.  84.  Dora.  Polka  brillante 50 

Op.  86.  Lodoiska.  Polka  brillante 50 

OP-  87.  Pepita.  Polka  de  Salon 50 

Op.  89.  Ave  Maria,  de  Schubert. 

Transcr ; 50 

Op.  91.  Bella  Rosa.  Valse  elegante 75 

Op.  92.  Les  Sylphes.  Mazurka  de  Sa- 
lon  ; 60 

Op.  93.  Uni  Sonrire.  Polka 35 

Op.  94.  Marguerite.  Vklse  brillante..  76 

Op.  95.  Devinette,  Polka 35 

Op.  96.  Toccata,  R 

Op.  97.  Berceuse,  Ab **."”"** 

Op.  98.  Pluie  d'Etoiles.  Caprice 

Op.  99.  Lucrezia  Borgia.  Fant.  brill... 

Op.  100.  Norma.  Fantaisie  brillante. . . 

Op.  101.  Les  Fees:  Caprice  de  Genre 

Op.  103.  Pensee  fugitive.  Bluette 

°rP-.  Moite.  Transcription  sur  la 

Op.  105.  Lucifer.  Galop 

Op.  107.  L’Aimable.  Polka  brillante. . 

Op.  108.  Souvenir  d’une  Nuit  d’Ete 

Reverie 

Op.  109.  Adelaide.  Polka-Mazurka  35 

Op.  110.  Serenade ‘50 

Op.  Ill,  Puritani,  Fant.  brillante’.'.'.'.'.  75 


Finale. 

No.  16.  Minerva.  Grande  Polonaise  de 

Concert (..1  25 

The  Cricket  by  L.  dk  Meter,  arranged 

in  Form  of  a Concert  Caprice 1 00 

Dream  of  the  Lily.  Morceau  de  Salon . . 75 

Melodie  et  Canon 60 

Gounod,  C.  Marche  Pontiflcale 50 

Grieg,  Ed.,  Album  Leaf.  (Fingered.) 25 

Allegretto  in  C.  (Fingered.) 25 

Hause,  C.,  Op.  102.  Staccato-Etude 50 

Heller,  St.,  Petite  Tarantelle,  Em.  (Fin- 
gered.)  25 

Napoli.  2me  petite  Tarantelle,  Em. 

(Fingered.) 35 

Henselt,  A.,  Op.  15.  Frfihlingslied.  (Spring 

Song.)  Fingered  by  Klanser 65 

La  Gondola.  (Fingered.) 50 

Liebeslied.  (Love  Song.)  Fingered  by 

Klauser 35 

Herzogenberg,  H.  v.,  Op.  45.  5 Pieces : 

No.  1.  Nottumo,  A 40 

No.  2.  Capriccio,  Bm 50 

No.  3.  Barcarolle,  D 40 

No.  4.  Gavotte.  Fgm 50 

No.  5.  Romance,  B 40 

Hoffmann.  C.,  On  the  Heights.  (Dort.). . . 25 
Hofmann,  H.,  Poeme  du  Souvenir.  Re- 
verie. (Fingered.) 35 

Hoffman,  R.,  • Thoughts  of  Home  in  the 

Desert,”  by  Hans  Huber,  arr 40 

Jadassohn.  S.,  La  Sylphide.  Fingered  by 

A.  R.  Parsons 35 

Janon,  C.  de,  Farewell.  Romanza 50 

Jensen,  A.,  Hocheitzsmnsik.  (Wedding 

Music.)  Arranged  by  E.  Lassen.  Comp.2  50 

The  same  in  separate  N umbers : 

No.  1.  Festzug.  (Festival  Procession.).  75 
No.  2.  Brautgesang.  (Bridal  Song.).. . . 85 

No.  3.  Reigen.  (Round  Dance.) 85 

No.  4.  Notturno 1 00 

Jnngmann.  A.,  Op.  303.  In  der  Schmicde. 

(In  the  Forge.) 35 

Ketten,  H.,  Op.  60.  Serenade  espagnole. . . 75 
Ketterer,  E.,  Op.  285.  Valse  brillante  sur 

Copptlia , Ballet  de  Delibes 75 

K.lrcli ner,  Tli.,  Op.  32.  Sad  Refrains.  10 

Pieces.  Book  I.,  $1.75.  Book  II 150 

Op.  33.  “ Ideale.”  Book  1 . 2 Pieces...  75 

Op.  35.  Musical  Toys.  14  easy  Pieces.. 2 00 

Op.  36.  “ Phantasien  am  Clavier.”  2 

Books,  each 1 25 

Book  I.  A Song.  Burlcske.  Nottumo. 
Book  II.  A Story.  Sorrow.  Waltz. 

Op.  37.  4 Elegies.  Complete 1 50 

The  same  in  separate  Numbers,  each 40 

No.  1,  Fm.  No.  2,  F.  No.  3,  Am. 

No.  4,  F. 

Rolling,  Chas.,  Op.  217.  Polka  brill 75 

Op.  218.  Grand  Galop  brillant,  G 75 

Krng,  D.,  Op.  348.  “Die  schOne  Melusine.” 

Fantasia 1 25 

Op.  351.  3 Pieces  caracteristiques  : 

No.  1.  Un  Reve  de  Printemps 60 

No.  2.  Chant  d u Matin 60 

No.  3 Le  Depart ...  60 

Op.  352.  La  Galante.  Valse  de  Salon. . .1  00 

Kuhlau.  Fr.,  Op.  52.  3 Sonatas  (fingered). 

No.  1,  F,  60c. ; No.  2,  By,  $1 ; No.  3,  A.l  00 

Lee,  M.,  Op  54.  Gavotte  de  Louis  XV 60 

Lange,  G.,  Hortensia.  Valse  brill.  New 

Edition.  (Fingered.) 65 

Leybach,  J.,  Op.  103.  Carmen,  de  Bizet. 

Fantaisie  brillante 75 

Op.  118.  Recreations  caracteristiques : 

No.  28.  L’Alsacienne  Fantaisie — Valse.  75 

No.  24.  Zampa.  Divertimento 75 

Llchner,  H.,  Op.  4.  3 Sonatinas.  (Fin- 
gered), each 60 

No.  1,  in  C.  No.  2,  in  F.  No.  3,  in  G. 
Liszt,  Franz,  Maiden’s  Wish.  Song  by  Fr. 

Chopin.  Fingered  by  A.  R.  Parsons. . 50 

Lndovlc,  G.,  Op.  41.  Bolero ...  35 

Op.  48.  La  Clochette  du  Convent 35 

Op.  53.  L’Eglantine.  (Sweet  Briar.) 

Valse  mignonne 60 

Op.  63.  Sonviens-toi.  (Remember.)  Blu- 
ette   50 

Op.  64.  Reve  de  Bonheur.  (Happy 

Dream.)  Reverie  melodique 60 

Op.  65.  Souvenir  du  Canada.  Danse 

Negre 35 

Op.  66.  Galop  des  Clowns  50 

Op.  67.  Fatinitza.  Fant.  brill 75 

Lully,  J.  B.,  Gavotte,  Dm 25 

Lysberg,  Ch.,  Hovj*,  Op.  144.  Grande 

Mar.  he  triomphale 1 00 

Op  145.  Reflets  intimes.  2 Pieces.  (No. 

1.  Dreaming  of  Chopin.  No.  2,  Even- 
ing Echoes.) 60 

Merrier,  4'h.,  Nocturne 

Michaelis,  Th.,  The  Turkish  Reveille 35 

Michel,  J.,  Op.  26.  Confidence.  Duetto..  50 

Op.  28.  Les  Rameurs.  Barcarolle 60 

Op.  29.  Caprice-Mazurka 75 

Op.  30.  Ismallia.  Tyrolienne 60 

Op.  31.  Le  Muletier.  Impromptu 50 

Op.  32.  Remember.  Grande  Valse 1 00 


No.  1. 
No.  2. 
No.  3. 
No.  4. 
No.  5. 
No.  6. 


Nebelung,  F.,Op.  4.  SchneeglOckchen.  Im- 
promptu brill $0  50 

„ Op.  5.  Leuchtkugeln.  Gavotte 50 

Oesten,  Tb.,Op.  56.  Gondellied.  NewEdi- 

tion.  (Fingered.) 50 

Paradies,  P.  D.,  Toccata,  A.  (Fingered.).  25 

Perabo,  E.,  Petit  Scherzo.  (Fingered.) 35 

Fragment  from  Rubinstein’  s4tn  Trio 25 

5??’  ^ •»  Op.  132.  Marche  brillante,  C 1 00 

JJJcliter,  E.  F.,  Gondellied 35 

Rive-King,  M me..  Impromptu 76 

Koeekel,  J . L.,  Air  du  Dauphin.  Aucieuue 

Danse  de  la  Cour 75 

Rubinstein,  A,,  Op.  44,  No.  1.  Romance 

inE}>.  (Fingered.) 35 

Op.  50.  ^Barcarolle  No.  3,  Gm.  (Fin- 

gered.) 35 

Op.  75.  No.  8.  Nocturne.  (Fingered.)..  60 

Rummel,  Jos,,  Les  Joyeuses.  6 easy 
Dances.  (Fingered.) : 

No.  1.  Valse,  C 50 

No.  2.  Galop,  C 50 

No.  3.  Polka-Mazurka,  F 35 

No.  4.  Polka,  F 35 

No.  5.  Polka  Mazurka.,  C 50 

No.  6.  Valse  elegante,  C 35 

Reve  de  Jeunesse.  (Dream  of  Youth.) 

Morceau  de  Salon 60 

Mosalque  sur  La  Bohemienne.  (Tke 

Bohemian  Girl.) 75 

Saint-Saens,  C.,  Op.  52.  6 Btudes.  (Con- 
cert Studies.)  Complete 3 00 

The  same  in  separate  Numbers  : 

No.  1.  Prelude.  C 50 

No.  2.  Etude  Am.  (For  Independence 

of  the  Fingers.) 25 

No.  3.  Prelude  et  Fugue.  Fm 75 

No.  4.  Etude  de  Rhytme.  A(> 50 

No.  5.  Prelude  et  Fugue.  A 75 

No.  6.  En  Forme  de  Valse.  Dp 1 25 

Op.  56.  Menuet  et  Valse.  F 1 25 

Scharwenka,  X.,  Op.  43.  Album.  6 

Pieces.  Complete 2 35 

The  same  in  separate  Numbers  : 

Menuetto 6(1 

Scherzo go 

Humoreske 60 

Impromptu 75 

Marche  fuuebre 50 

Ungarisch .....' 60 

Smith,  Sydney,  Op.  148.  2me  Etude  de 

Concert.  C£m ...  85 

Op.  149.  Stradella.  Grande  Fantuisie 

brillante 1 35 

Op.  150.  Souvenir  de  Bal.  Valse-Ca- 

price 85 

Op.  157.  Cynthia.  Serenade 75 

Op.  160.  Rimembranza.  Melodie  sans 

Paroles 85 

- — Op.  161.  Gavotte 75 

Sodermann,  A.,  Swedish  Wedding  March 

No.  1.  F 35 

Swedish  Wedding  March  No.  2.  D 35 

Spludler,  Fr.,  Wcllenspiel.  (Rippling 

Waves.)  Fingered  by  Klauser 50 

Strauss,  Job.,  Op.  390.  Nordseebilder. 

Waltzes 75 

Streabbog,  L.,  Compositions  (very  easy)  : 

Op.  82.  Lohengrin.  Petite  Fantaisie 35 

Op.  98.  Impatience.  Rondo-Galop  de 

F.  Gumbert.  Transcr 35 

Op.  100.  Marche  pereanne,  de  Joh. 

Strauss.  Simplified 35 

Op.  125.  Le  petit  Postilion.  Chanson 

populaire.  Transcr 35 

Op.  138.  Do,  re,  mi,  fa.  Valse 35 

Op.  140.  Lanterne  magique.  Quadrille..  50 

Op.  142.  La  premiere  Polka.  (First 

Folka.) 25 

Op.  143.  Les  Echos.  Valse 35 

Op.  146.  Soirees  d’Hiver.  6 Danses : 

No.  1.  Valse.  C 35 

No.  2.  Polka 25 

No.  3.  Schottisch 25 

No.  4.  Polka-Mazurka 25 

No.  5.  Valse  F 35 

No.  6.  Galop. 25 

Op.  147.  Les  Refrains  andaloue.  Bolero.  50 

Op.  148.  Follcttq.  Polka 25 

3 Esquisses  musicales: 

No.  1.  Op.  149.  Les  Sorrentines.  Ta- 
rantelle  50 

No.  2.  Op.  150.  Danse  des  Moissoneu- 

ses L 50 

No.  3.  Op.  151.  La  Clochette  du 

Chateau 35 

Op.  152.  Carnet  de  Bal.  (Album  1879.) 

6 Danses  elegantes.  Complete 1 25 

The  same  in  separate  Numbers  : 

No.  1.  Valse.  C 85 

No.  2.  Polka 25 

No.  3.  Schottisch... 25 

No.  4.  Polka-Mazurka 25 

No.  5.  Valse,  G 35 

No.  8.  Galop 25 

Op.  153.  Postilion  de  Lonjumean 60 

Marche  aux  Flambeaux 35 

Lee  Pierrots.  Valse 50 

Ombres  Chinoises.  Polka 25 

Le  Reveil.  Marche  miiitaire. . . 60 
La  Rieuee.  (Laughing  Girl.) 

Valse 25 

Op.  161.  Le  Carillon.  Caprice 35 

Rouge  etNoir.  Polka 26 

Les  Girouettes.  Valse 35 

Semiramide.  Petite  Fantaisie.  50 
Les  Plai6irs  du  jeune  Age.  6 
Dances : 

No.  1,  Valse;  No.  2,  Polka:  No.  3, 
Schottisch  ; No.  4,  Polka-Mazurka ; 

No.  5,  Galop  ; each 25 

No.  6.  Quadrille 50 

Supp<*,  F.  von,  Fatinitza.  March 50 

La  Marche  du  Diable 50 

Stella  d’Amore.  Vaises 75 

Tonrn,  B.,  Allegretto  grazioso,  arr.  by 

Dayas 35 

Bourrde  modeme 50 

Gavotte  moderne 60 

Vilbac,  R.  de,  Carmen,  de  Bizet.  Bou- 
quet de  Melodies.  Suite  1,  2,  each 75 

Wilson,  IT.,  A travers  tout.  (Across  Coun- 
try.) Galop  brilliant 60 

Doux  Murmnre.  (Sweet  Murmurs.) 

Caprice 75 

Reverie  du  Soir.  (Evening  Reverie.).-. . 50 

Wollenhaupt  H.,  Op.  22  No.  1.  Morceau 

en  Forme  d’fitude.  (Fingered.) 35 

■ Op.  54.  The  Song  of  the  Sirens.  Gr. 

Valse  brillante.  (Fingered) 1 00 

Op.  60.  The  Star-spangled  Banner. 

Paraphrase  brillante 75 


Op.  154. 
Op.  155. 
Op.  156. 
Op.  157. 
Op.  158. 


Op.  162. 
Op.  164. 
Op.  168. 
Op.  175. 


Wolleubaupt,  H.,  Fleurs  t kdis. 

Morceau  de  Salon.  (Fingoreo.,  ......  $0  50 

STUDIES  FOR  PIANO  SOLO. 

Duvernoy,  J.  B.,  Op.  276.  Lcole  prfipara- 

toire  de  la  Velocity.  20  Etudes  (without 

Octaves) 2 as 

Op.  240.  Ecole  moderne  pour  Piano : 

2me  Partie.  Exercises  journ  alters 

(Daily  Studies.) '2 

Op.  255.  12  Etudes  melodiques  de 

Rhytme 2 25 

Klrehner,  XU.,  Op.  38.  12  Etudes.  4 Books, 

..  each 1 25 

Kohler,  Louis,  Op.  289.  30  brilliant 

Studies  on  English,  Scotch,  Irish,  and 
Welsh  Melodies.  Book  I.,  $1.50  ; Book 
II.,  $1.40;  Book  111.,  $1.50  ; Book  IV.. 1 65 
Lecouppey,  F.,  Op.  26.  Preface  a la  Ve- 
locity de  Czerny.  15  Etudes  de  Mecan- 

isme.  Complete 2 00 

The  same  in  2 Books,  each ' 1 00 


M 


PIANO  DUETS.  (Four  Hands.) 

Behr,  F r . , Postilion  d’Amour.  Galop  yi6e. 
Benoit,  F.,  Valse  du  Drame : Charlotte 

Corday 60 

Clark,  Scotsou,  Marche  aux  Flambeaux ..  85 

Marche  des  Girondins 85 

Marche  des  Jacobins " 85 

Marche  hollandaise 75 

Gobbaerts,  L,,  Op.  37.  Tramway  Gaiop. . 75 

Op.  46.  Gentillesse.  Polka 35 

Op.  82.  Les  Coursiers.  Galop  brillant ! 75 

Gounod,  Ch.,  Dodelinette.  (Lnllaby.) 

Piece  facile go 

Jackson,  Sam.,  A toute  Vapeur.  (High 

Pressure.)  Galop  de  Concert,  arr 1 50 

Koelllng.,  Cli.,  Op.  217.  Polka  brillante, 

arr.  by  Sam’l  Jackson 1 00 

Op.  218.  Grand  Galop  brillant,  arr.  by 

Sam’l  Jackson i 25 

Lndovlc,  G.,  Op.  36.  Fleurs  d’Oranger. 

Valse  brill 75 

Op.  37.  Valse  des  Patineurs.  (Skat- 
ing Waltz.) 1 00 

Op.  42.  Galop  du  Diable 75 

Op.  49.  Souvenir  du  Camp.  Pas  re- 
double. . 60 

Lysberg,  Ch.  Bovy-^Op.  146.  Stryienne.  75 
Merkel,  G.,  Op.  127.  Waldbilder.  (Forest 

Scenes.)  5 charac.  Pieces.  Complete. .2  00 

The  same,  in  separate  Numbers  : 

No.  1.  Jagdzug.  (Hunting  Match.). .. 

No.  2.  Waldesrausclien.  (Woodland 


60 


No.  8.  In  diisterer  Schlucht. 
mal  Hollow. 

3.4.  W 


(In  dis- 


40 


No.  4.  Waldidyil.  (Woodland  Idyl.)..  60 
No.  5.  Einsiedler’s  Abendlied.  (Het- 

mit’e  Evening  Song.) 25 

Michaelis,  Xh.,  The  Turkish  Reveille 50 

Raff,  J.,  Marche  brillante,  C 1 10 

Scharwenka,  X.,  Op.  41.  Suite  de  Dan- 

ees.  Complete 2 85 

The  same  in  separate  Numbers  : 1 

No.  1.  Alla  Marcia 1 00 

No.  2.  Menuetto 75 

No.  3.  Gavotte  60 

No.  4.  Boldro 86 

Op.  48.  Album.  6 Pieces.  Complete.  .4  00 

The  same  in  separate  Numbers: 

No.  1.  Menuetto 75 

No.  2.  Scherzo 85 

No.  3.  Humoreske.  85 

No.  4.  Impromptu 1 1# 

No.  5.  Marche  funebre 60 

No.  6.  Ungarisch 1 00 

Streabbog,  L.,  Op.  77.  Zampa.  Fant 60 

Op.  87.  La  Fille  du  Regiment.  Fant.  75 

— Op.  98.  Impatience.  Rondo-Galop  do 

Gumbert.  Transcr 80 

Op.  141.  Les  Gracieuses.  Bluette 60 

3 very  easy  Duets  : 

Op.  165.  Un  Jour  de  Fete.  Marche 60 

Op.  166.  Sous  l’Ombragc.  Melodie...  60 

Op.  167.  Le  premier  Bal.  Valse 60 

Supp^,  F.  de,  Marche  du  Diable 60 


PIANO  AND  VIOLIN. 


v .1 


Jensen,  A.,  Trftumerei.  Arr.  by  A.  Wll- 

helmj 75 

PIANO  AND  FLUTE. 

Reach,  Joh.,  Secret  Love.  Gavotte 50 

Suppe,  F.  von,  C.favorite  Overtures.  (Poet 

and  Peasant,  etc.) 1 50 

MUSIC  FOR  ORGAN  AND  HAR- 
MONIUM (Cabinet  Organ). 

On  2 Staves : 

Jackson,  Sam.,  Gems  for  the  Organ.  A 
Collection  of  93  Voluntaries  and  melo- 
dious Movements,  selected  and  ar- 
ranged for  Church  Use.  Boards,  net.  .2  00 
Lefebure-W6ly,  La  Sainte  Chapslle. 
(Vade  Mecum  de  l’Organiste.)  En- 
trees et  Sorties,  Versets,  Preludes, 
Elevations  et  Communions,  Offertoires,  ■> 
Marches,  etc.  For  Organ  or  Harmo- 
nium. 8vo,  2 Books,  each,  net 2 09 

On  3 Staves: 

Merkel,  G.,  Op.  115.  Sonata,  No.  4,  F 1 60 

Op.  116.  10  Choral  Studies 1 15 

Shelley,  H.  H.,  Spring  Song  and  Scherzo..  54 

Sparks,  F.  B..  Scherzo 

Volckmar,  W.,  Op.  357.  12  Adagios,  t 

Books,  each 1 40 

The  Organist’s  Repertoire.  Worksof 
favorite  Authors.  Revised  and  rea 
tered  by  Dudley  Buck,  S. 
Warren,  and  others : 

No.  1.  Tours  B.,  Allegretto 

zioso.  (S.  P.  Warren.) 

No.  2.  Smart.  H.,  Andantr 

zioso.  (S.  P.  Warren.) 

No.  3.  Widor,  Ch.  M.,  v 
from  2d  Organ  Symphon. 

Warren.) (I .. . . 

No.  4.  Batiste,  E.,  Op. 

Offertoirc,  in  F.  (8.  P.  ) 

No.  5.  Op.  36.  No.  S 

in  E(> 1 

WW  be  continued. 
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